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REGINA EI-ISRNETA A ROMANIEI
UN SECOL DE ETERNITATE

pneen Eliqabeth of konania
A rcntur1 of eternitj

a 18 februarie/s martie 201-6 s-au

implinit o sut; de ani de la trecerea in
nefiin!5 a reginei Elisabeta a

RomSniei. O personalitate fascinanti a istoriei
noastre moderne, o figurd cu totul aparte a familiei
regale rom6ne, pe care Muzeul Nalional Peles o
omagiazd acum prin organizarea unei expozilii
speciale. O expozilie care igi propune sd prezinte

iubitorilor de frumos un portret aparte al suveranei-
poete Carmen Sylva prin etalarea unor valoroase
piese de patrimoniu din colecliile Muzeului
NalionalPeleg.

Unele dintre exponate sunt crealiipersonale
ale reginei Elisabeta gi constituie o mSrturie asupra

talentului artistic al suveranei, evocat de mulli
dintre contemporanii sdi, La 20 aprilie 1878, cu

ocazia zileide nagtere a principeluiCarol, principesa

Elisabeta ii oferea solului sdu, drept cadou, un

tablou reprezent6nd un buchet de frunze cu fragi 9i

pdpddie. O altd lucrare prezenti in expozilie -
intitulatd Puiu - a fost pictatd de regina Elisabeta in
1883 9i reprezinti o t6nird !Srancd in peisaj
.nontan, care intruchipeazd de fapt o alegorie a

Rom6niei. Un desen asemdndtor a fost publicat de

Carmen Sylva in edilia princeps a volumului

",Pove5tile Pelegului", apdrut in limba germand la

Leipzig,in 1883.

Tot la doi ani de la proclamarea Regatului

Rom6niei, in 1,883, regina Elisabeta realiza Actul
,inougural ol Castelului Pele5, piesi valoroasd care

ocupi un loc aparte in cadrul expoziliei. Acest

document artistic vorbegte viitorimii de ctitorirea
regedinlei regale din Sinaia, care a devenit,,leagdnul
Dinastiei rom6ne". Doud gravuri din 1BB1 9i trei
manuscrise ale reginei Elisabeta (dintre care doud cu

legituri de argint gi pietre pre!ioase) completeazS
portretul de artist al reginei poete Carmen Sylva.

he date of 18th February 2016 marked the
hundred year anniversary of the death of
Queen Elizabeth of Romania. Afascinating

personality of Romanian modern history, this
unique figure in the Romanian royal family is

celebrated by the National Peleg Museum
through the staging of a special exhibition. An
exhibition that provides art lovers with a unique
portrait of the queen and poet Carmen Sylva by
displaying valuable heritage items from the
collection of the National Peleg Museum.

Some of the exhibits are the works of
Queen Elizabeth herself and thus bear witness to
the sovereign's artistic talent, which was
recognised by many of her contemporaries. On

20th April 1878, on the occasion of the birthday of
Prince Carol, Princess Elizabeth gave her husband
as a gift a painting of a bouquet of leaves,
strawberries and dandelions. Another
watercolour from the exhibition - entitled Puiu -
was painted by Queen Elizabeth in 1BB3 and

depicts a young peasant girl in an alpine
landscape, which in fact represents an allegory of
Romania. A similar drawing by Carmen Sylva also
appeared in the first edition of the book Pelesch

Marchen, published in German in Leipzig in 1883.
It was also in l-883, two years after the

Proclamation of the Kingdom of Romania, that
Queen Elizabeth created The lnaugural Act of
Peleg Castle, an important work that occupies a

special place in the exhibition. This historicalwork
of art speaks to future generations about the
founding of the royal residence in Sinaia, which
was to become the "cradle of the Romanian
dynasty". Two etchings from 1881 and three of
Queen Elizabeth's manuscripts (including two
bound in silver and precious stones) enrich the
portrait of Carmen Sylva the arti st.



in expoziiie mai este prezentat un Caiet
manuscris litografiat dupd,,Die Sfynx". Acesta
reprezintd o copie a caietului manuscris al
Reginei Elisabeta 9i cuprinde versuri in limbile
germanS 9i francezS, alSturi de traducerea in
limba rom6ni a Elenei Vicdrescu 9i partituri
muzicale de August Bungert pe versuri de
Carmen Sylva.

O altd pasiune a reginei Elisabeta a

Rom6niei - arta broderiei, a dantelei - este
ilustratd in expozilia organizatd de Muzeul
Na!ional Peleg prin prezentarea unor crea!ii cu
certb valoare artisticd 9i memorialS. Cdsdtoria
principelui mogtenitor Ferdinand cu principesa
Maria in 1893 i-a prilejuit reginei Elisabeta
rea I iza rea u nei broderi i pe catifea, pistratd p6 nd
in zilele noastre. O altd piesd valoroasS -
prezentatd la Expozi!ia universalS de la Paris din
anul 1900 - o reprezintd scutecul de botez al
pri nci pel u i Ca rol, rea I izat d i n da ntela frivol it6, in
anul 1894, de cdtre Regina Elisabeta. Maimulte
piese de dantelS lucrate cu suveica de regina
Elisabeta (acoperitoare de potir, acoperitoare
de sicriu, ancadrament de altar, pernute) vin sd
completeze portretul artistic al evlavioasei
suverane, cufundatd spre sf6rsitul vietii intr-o
profundd religiozitate. O piesi specialdin cadrul
acestei expozi!ii o reprezintd chiar suveica
regineiElisabeta, realizatd din aur masiv.

Muzeul Na!ional Peleg pistreazS in
colecliile sale piese de mobilier care poartd
a m pre nta ta lentu I u i a rtistic a I regi nei El isa beta,
cum ar fi o masi circulard, al cdrei blat a fost
decorat de suverand cu scene biblice. O caseti
de coresponden!5 a fost pictatd de Carmen Sylva
cu motive florale gi vegetale. Diferite piese de
mobilier gi de artd decorativd care au apar!inut
reginei Elisabeta 9i sunt prezentate in expozilie
vin sd completeze atmosfera care domnea
odinioard in castelul Peleg, atet de drag
suveranilor Rom6niei. Realizate in importante
ateliere europene (Paul Telge din spa!iul
german, Emile Gall6 din celfrancez)sau chiarin
Rom6nia, toate aceste piese de patrimoniu aratd
gustul artistic al unei epoci numite c6ndva - cu
justifi catS m6nd rie-,, La Belle Epoq ue".

Evocarea personalitd!ii complexe a

reginei Elisabeta nu poate fi completd fdrd
prezenta rea activitS!i i ca rita bi le pe ca re aceasta
a desfipurat-o cu o rard devoliune. AceastS
,,sf6ntd binefScdtoa re" - cum 9i-o amintea
George Enescu - a infiintat spitale in vreme de
rdzboi 9i orfelinate in timp de pace.

The exhibiti on alsc rcludes a

Lithographed Manuscript o; 'Die Sphynx",
containing poems in Ger'rn,al and French,
together with Romanian transiatons by Elena
Vicdrescu, as well as musical scores by Carmen
Sylva and August Bungert.

One of Queen Elizabeth's other passions -
the arts of embroidery and lace - is also
illustrated in the exhibition staged by the
Nationa I Peleg M useu m th rough the inclusion of a
number of works of high artistic and memorial
value. The marriage of Prince Ferdinand, the heir
to the throne, to Princess Marie in 1893 provided
Queen Elizabeth with an opportunity to create a

work of embroidery on velvet that still survives
today. Another impressive work - first exhibited
at the Exposition Universelle in Paris in 1900 - is

the baptism dress worn by Prince Carol made
from tatted lace in 1894 by Queen Elizabeth. A
number of items of lace made by Queen Elizabeth
using a weaving shuttle (a chalice cover, a coffin
cover, an altar surround and some ceremonial
cushions) complement the artistic portrait of the
pious sovereign, who became deeply religious
towards the end of her life. Another highlight of
the exhibition is that of Queen Elizabeth's very
own weaving shuttle, which is made of solid gold.

The collection of the Peleg National
Museum also includes items of furniture bearing
the a rtistic fi n ge rp ri nt of Qu ee n E I iza beth, such as
a circular table whose top was decorated by the
sovereign with Biblical scenes and a

correspondence box adorned by Carmen Sylva
with painted flower and plant motifs. Various
items of furniture and decorative art that used to
belong to Queen Elizabeth and which also form
part of the exhibition help to recreate the
atmosphere of everyday life atthe castle in Sinaia
of which the Romanian sovereigns were so fond.
Manufactured by leading European workshops of
the day (such as those of Pau lTelge f rom Germa ny
and Emil Gall6 from France), and even some
Romanian workshops, all of these heritage items
demonstrate the artisfic tastes of an era once
known - with justifiable pride - as La Belle
Epoque.

This portrait of Queen Elizabeth's complex
personality would not be complete without also
including the charitable works in which she
engaged with such rare devotion. This "sacred
benefactor", as George Enescu described her,
founded hospitals during the war and
orphanages during ti mes of peace.



Principesa Elisabeta s-a implicat activ in
timpul Rizboiului de lndependen!5 prin infiinlarea
unui spital la Cotroceni, in care s-a ocupat de
ingrijirea rdnitilor. Astfel si-a c6stigat Elisabeta
renumele de,,mami a acelora indurera!i", eternizat
in operele mai multor artigti. Sculptorul Carol Storck
este prezent in expozilia omagiald organizati de
Muzeul Na!ional Peleg cu lucra rea Elisabeta
ingrijind un rdnit.

Medalistica omagialS prezentatd in cadrul
expozitiei evocd activitatea filantropicd a reginei
Elisabeta, concretizati prin infiinlarea institutului
,,Vatra Luminoasd", dedicat ingrijirii celor fdrd
vedere, sau a SocietSlii de binefacere ,,Regina
Elisabeta", carein 1902infiinla un azilpentru sdraci.
Azilul ,,Elena Doamna" s-a bucurat gi el de atenlia
protectoare a reginei Elisabeta, in L9L2 fiind emisi
o medalie jubiliarS la implinirea a 50 de ani de
existen!5 a azilului.

Cum iconografia reginei Elisabeta a Romdniei
nu putea lipsi din aceastd expozitie omagialS, piesa
d e reziste n!5 este s p I e n d i d u I po rt ret r ealizatTn L87 2
de G.P. Al. Healy, care o infdtiseazd pe principesa
Elisabeta la v6rsta de 28 de ani, imbrdcat5 in costum
popular muntenesc. DouS albume de fotografii
(dintre care unul diruit de primarul orasului
Neuwied, la implinirea unui secol de la nagterea
suveranei) evocd secven!e din via!a reginei
Elisabeta a Rom6niei. lmaginea suveranei este
completatd 9i prin prezentarea unor portrete de
cabinet, provenite din fototeca Muzeului Nalional
Peleg, a Bibliotecii Academiei Rom6ne - Cabinetul
de Stampe, a Muzeului Nalional de lstorie a

Rom6niei, a Muzeului Municipiului Bucuregti sau
din colec!iile private ale domnilor Mddilin
Ghigeanu giVlad Andreas Grunau.

Ne exprimSm speranla cE expozilia Regina
Elisabeta a Romdniei - Un secol de eternitate,
organizatS de Muzeul Nalional Peleg, creioneazd un
portret sugestiv al primei suverane a rom6nilor; cea
hSrizitd de Divinitate cu alese calit51i, umane gi

artistice, cea care, in urmi cu un secol - a9a cum i9i
amintea L G. Duca -,,pdrdsea singuri pim6ntul pe
care fusese reginS, singuri de tot, ca cea mai
dezmogtenitS dintre muritoare. Firi birbat, fdrd
copii, fdrS preotii legii ei, departe de rudele, de !ara
sa". Astfel se incheia destinul acestei mari regine,
care a iubit at6t de mult artele gi oamenii. La un veac
de la trecerea sa in lumea fdrd dol am ales s5-i
cinstim memoria prin realizarea acestei expozi!ii,
ilustratS in albumul monografic intitulat Regino
Elisabeta a Romdniei - Un secol de eternitate.

Moreover, Princess Elizabeth became
actively involved in the War of lndependence,
founding a hospital in Cotroceni, where she cared
for the wounded. She therefore became known as

"Mother to the Sick" and was eternalised as such in
the works of many artists, including Carol Storck's
sculpture Elizabeth Caring for a Wounded Solider,
which also features in the exhibition at the Peles

NationalMuseum.
The medals on display in the exhibition

reflect Queen Elizabeth's philanthropic
endeavours, which included the founding of the
Vatra Luminoasb institution for the blind and the
Queen Elisabeth Society, which, in 1902,
established an asylum for the poor. The Elena
Doamna Asylum also enjoyed the Queen's
patronage, with a jubilee medal being issued in
t9!2to mark the asylum's fifty year anniversary.

As a likeness of the Queen was an obligatory
feature of the exhibition, the pidce de r6sistance is

the splendid portrait painted in 1,872 by George
Peter Alexander Healy, who depicts Princess
Elizabeth at the age of 28 dressed in traditional
alpine clothes. Two original albums of photography
(one of which was a gift from the mayor of Neuwied
on the occasion of the hundred year anniversary of
the Queen's birth) contain scenes from the life of
Queen Elizabeth of Romania. These images are
complemented by a number of studio portraits
from the photographic archive of the Peleg National
Museum and the private collection of the architect
Midilin Ghigeanu of Bucharest.

It is my hope this the exhibition at the Peles

National Museum should paint an evocative portrait of
Romania's first queen. She who was endowed by God

with a range of unique human and atistic qualities. She

who, in the words of lon G. Duca, one hundred years

ago "would leave the earth on which she had been

Queen, entirely alone, the most disinherited among
mortals. With no husband, with no children, with no
priests of her own faith, far away from her relatives,

from her country." Such was the destiny of this great
queen, who loved both people and the arts so
profoundly. And thus it is that, a century after having

departed this world, we decided to pay tribute to her
memory with this exhibition and catalogue entitled

Queen Elizabeth of Romania - A Century of Eternity.

Dr. Narcis Dorin ION
Manager al Muzeului Nafional Peles

Manager of the Pele7 National Museum
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REGINA ELISABETA
iN urmoRiA PoPoRUrur nomAN

paeen Eliqabeth as sbe b remembered b1t the Rotnanian People

A fost cea dint6i regini a Rom6niei giin

A acelagi timp, vreme de o jumdtate de
I \eac, a fost o ambasadoare in lume a

tot ce este rom6nesc. lntelectualS rafinat5,
cunosc5toare a multor limbi str5ine, a invdtat si

limba rom6nd si a fdcut acest lucru dintr-o dorin!5
de perfecliune, dar gi pentru a se inlelege 9i a

inlelege c6t mai deplin pe cei cdrora soarta o
destinase si le fiein frunte.

A avut rare insugiri. Scriitoare, intelectualS
inzestratd cu capacitatea de a recepta gi de a

acumula variate cunogtinle, neintrecutd artistS, a

fost o regind care a fdcut din !ara gi poporul care o
aduseserd la c6rma lor un tel al vielii, strdduindu-se
a le difuza, dincolo de hotare, imaginea.

Fire visdtoare gi romanticd a avut insi 9i

priceperea rard de a-giasigura propagarea imaginii,
dar prin aceasta a contribuit gi la difuzarea
cunogtinlelor despre tdndra Romdnie. O preocupau

necontenit manifestirile artistice. A alcdtuit o

adevdrati curte de artigti, a dat intreg sprijinul
marilor talente din domeniul muzicii si artelor
plastice.

in bund mdsurd trdia intr-o lume a ei, rupti de

realitatea vie!ii cotidiene 9i chiar de lucrurile
practice. Pentru exactul gi scrupulosul rege Carol I ea

ridica uneori semne de intrebare, neav6nd nici

noliunea clari a valorii banului. A avutinsi meritul de

a nu se amesteca in viala politic5. N-a fdcut-o dec6t

odat5, c6nd s-a implicat in proiectul de cdsdtorie al

prinlului mogtenitor Ferdinand cu Elena Vicirescu,
ceea ce a impus exilul ei peste hotare, rigurosul rege

readuc6nd-oin !ari doar dupd c61iva ani.

A cuprinsin naraliunile ei basmele rom6nilor,
a adoptat portul popular in diferite ocazii,
impun6ndu-l astfel inaltei societSli, a incurajat pe

c6t i-a stat in putinld literatura gi arta tdrii ei de

adopliune gi mai ales i-a difuzat imaginea in lume. A
rdspuns astfel adoptbrii ei de cdtre fiii ;i fiicele
poporului de la Carpali 9i Dundre. in timpul
Rdzboiului de lndependen!5 s-a comportat ca o
adevdrat5 DoamnS a !5rii, mai ales prin grija
acordatd victimelor conflagraliei, conferindu-i-se
indrituit de popor titulatura de ,,mama rdnililor".

S

c

the first Queen of Romania, for half a

entury Elizabeth acted as
mbassador to the world for all things

Romanian. lntellectually refined, she spoke many
foreign languages, also learning Romanian, in part
because she was a perfectionist, but also so that she
cou ld be u nderstood by, a nd cou ld herself
understand, as fully as possible, those she was
destined to lead.

She was a queen of rare talents. A writer with the
intellectual capacity to absorb and accumulate a vast
array of knowledge, and not to mention an
exceptional artist, Elizabeth made the country and
people that had made her their queen a focal point
of her life and strove to advocate on their behalf
abroad.

A dreamer and a romantic, she was also a rare
master of self-promotion, something which also
helped spread knowledge of a nascent Romania.
She displayed an ongoing fascination for the arts and
turned her court into a centre of arlistic and creative
activity, while lending her full support to many great
talents from the worlds of music, literature and the
fine arts.

And yet to a great extent she lived in a world of
her own, cut off from the reality of everyday life and
practical affairs. For the exacting and scrupulous King
Carol l, Elizabeth, who did not possess a clear notion
of the value of money, was sometimes a matter of
concern. Yet she had the merit of not interfering in
politics - except on one occasion, when she became
involved in Crown Prince Ferdinand's plans to marry
Elena Vdcdrescu, which resulted in her going into
exile abroad, with Carol I bringing her back to
Romania only after a number of years had passed.

She incorporated Romanian fairy tales into
the stories she wrote, she wore traditional dress on
various occasions (thereby making it fashionable
among Romanian high society), she did her utmost
to promote the literature and art of her adopted
country, and, above all, conveyed a positive image of
Romania around the world. This was her way of
expressing her gratitude towards the people of the
Carpathians and the Danube who had adopted her.
During the War of lndependence, she comported
herself like a true first lady of the country, 'in
particular through the care she showed for the
victims of the war; which rightfully earned her the
name among the people of "Mother to the Sick".

I



in acelagi timp, regina, ca gi regele, au purtat
p6ni la sf6rgitul vietii povara dragostei pentru cea
dint6i patrie, chiar si dupd ce, timp de aproape o
jumdtate de veac trdiserS, iubiserd 9i o slujiserd pe

cea de-a doua. Spre sf6rgitul domniei, regele cu
durere si suferintd s-a supus destinului, vointei
naliunii care-l chemase in fruntea ei, incheindu-gi
insd giviaja, dar pentru Carmen Sylva au mai urmat
aproape doi ani de vietuire p6nd c6nd, in februarie
1.916, inima ei avea si inceteze si bati. Dar
am6ndoi vor rdm6ne alSturi la Curtea de Arges in
pdm6ntul patriei celei noi, care, c61iva ani dupd
sf6rsitul domniei lor, triise deplina implinire
datoritd lu ptei si jertfei nepotului lor rega l.

Am lucrat cu aniin urmd in arhiva palatului de
la Neuwied, prilej de a cunoaste siintelege temeiul
de formare al celei dint6i regine a !5rii noastre, aici
in preajma Rinului, intr-un orSgel modest, dar
romantic, intr-un mic palat pe mdsurS, dar si intr-o
familie de veche stirpe, primind o educatie aleasd,
care avea s-o ajute a fi o intelectualS de inalti clasi,
o artisti cu rare insugiri gi mai ales o fiintd de o

sensibi litate deosebitS.
A trecut prin viatd ca printr-un basm,

insufletitd de umanitate, trdind de fapt in lumi
paralele, cre6ndu-si fictiuni agreabile, oscil6nd
intre Rinul copilSriei si tineretii, Dunire ;i Mare ;i
maiales Carpafii, unde se va indl!a la Sinaia palatul
noii sale viefi. Doamna gi apoi regina Elisabeta,
Carmen Sylva, nume cu care a intrat in literaturi,
cea dint6i regind a !5rii a rimas ca o amintire
nemuritoare pentru generaliile urmdtoare, desi de
la disparitia ei din viati a trecut un veac si nici nu se

cuvine a fi uitat5.

Throughout ihe - ,:: : ::- l.-==r Elizabeth
and King Carol I bore :- = :--,.- :. :,e for their
original homeland, e!'e- ::= - -.. -; ,u,ed, loved
and served theiradoptec r:^.= =- : 

.:- righ on half
a century. Towards the eno :'- . -: 

=- 
and his life,

KingCarol I surrenderedto his c:s:-, ard thewill of
the nation that had asked hlm :: ::: lt. Elizabeth
survived him, living for two mc:e ,,'ears until, in
February 1.9!6, her heart stoppec beating. They
were buried together in Curtea de Arges, beneath
the soil of their new homeland, vl'hich, a few years
after their reign came to an end, would achieve
complete fulfilment thanks to the efforts and
sacrifice of their nephew.

A few years ago I spent some time in the
archives of the palace in Neuwied, which allowed
me to gain an understanding of the early life and
upbringing of Romania's first queen, There, in the
vicinity of the Rhine, in a small but romantic town, in
a modest palace and an old family, princess
Elizabeth received an exemplary education that
would help her become a high class intellectual, an
artist of rare quality and, above all, a human being
of outsta ndi ng sensibil ity.

ln her life and in that of her adopted country,
Queen Elizabeth lived as if in a fairy tale, inhabiting
parallel worlds, creating agreeable fictions and
always travelling between the Rhine of her
childhood and youth, the Danube and the Black Sea
and, in particular, the Carpathian Mountains,
where, in Sinaia, the palace representing her new
life would be built.

A lady and then a queen, Elizabeth (who also
went by the literary name of Carmen Sylva) is fondly
remembered by subsequent generations, even a
century after her death. And, indeed, she deserves
never to be forgotten.

Dan BERINDEI
Membru al Academiei Rom6ne

Member of the Romanian Academy
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Principesa Elisabeta; ante 1869.
Muzeul Nalional PeleS
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